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he has retired. Another young beauty, intoxicated with pleasure by
the pastoral dance, was sung by Krishna upon his flute, and the palm
of her hand beating the measure mingles the tinkling of her rows
of bracelets with the harmonious sounds. One he embraces, another
he kisses, and he cajoles another who entices him; he looks upon the
smile of a third and runs after a fourth. Thus does he sport with the
troop of innocent maidens upon pleasure bent. By the seduction he
exerts over all things he causes their bliss; the feast of love distils
from his tender limbs, as dark as a lotus wreath. The lovely wantons
kiss him limb by limb, all over, everywhere." In strains of passionate
tenderness the poem next rehearses the appeals of Radha, the favour-
ite of the divine cowherd, her distress when he hides himself from her
sight in sport, and her exuberant joy so soon as she finds him
again. . . /
Indian art delights to represent Krishna gopdla, during this phase
of his life, in the form of a beautiful youth playing the flute as he
keeps the flocks of his adopted father, Nanda: like the Greek Orpheus,
the divine cowherd charms by his songs heifers and gopls alike
(Fig. 102).2
But the whole of Krishna's existence is not spent in the arms of the
milkmaids. In the Mahdbhdrata we shall see what a commanding
part he plays in battle, as the charioteer and counsellor of the hero
Arjuna. He is not only an Apollo, but a Hercules, and while still
quite young, proved his strength by lifting Mount Govardhana and
holding it up for seven nights, in order to shelter the flocks of Nanda
against the hurricanes sent by the jealousy of Indra. He slew the
black serpent Kaliya, which infested the lake of the Yumana: the
fight between the divine infant and the serpent, which enwinds him
1  Cf. Coomaraswamy: Portfolio of Fine Art, Museum of Fine Arts, Boston, PL
LXXIV, an illustration to the Gita Govinda of the Rajput school of Kangra (Krishna
returning to Radha).
2  Cf. Coomaraswamy: Catalogue of the Indian Collections in the Museum of Fine Arts,
Boston, Pt. V, "Rajput Painting/' PL XVIII, LXVI, LXX, LXXI, LXXII, LXX1II,
LXXIV, LXXV, LXXVIII-LXXXII, LXXXIV, LXXXV.